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Oil on canvas 
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IN MEMORIAM— 
MRS. HOMER H. JOHNSON 


It is with sadness that we record the death of Mrs. 
Homer H. Johnson on January 9, 1957, a member of 
the Advisory Council since November 16, 1923. She 
was elected a Benefactor by reason of her gifts which 
include both monies and important paintings. Her 
vital interest and concern for the many activities of 
the Museum, and her love for the work of art as 
such, made her contribution of lasting value. Full of 
years, her long life was spent in unobtrusive service 
for others. 


A NEW FUND 
The Richard Inglis Memorial Contributing 
Endowment Fund, 
established by Mrs. Richard Inglis............ $500.00 


PORTRAITS BY LORENZO LOTTO 


During the sixteenth century in Venice the art of portraiture 
reached its height, and one of the most distinctive of the por- 
traitists of this period was Lorenzo Lotto (1480-1566). Eclipsed 
in renown by his great contemporaries, Giorgione and Titian, 
Lotto, who was born in Venice, spent most of his life in the 
relative obscurity of the provinces, chiefly in Bergamo and the 
Marches. He was trained, in all probability, in the decorative 
and hieratic style of the Murano school, and of Alvise Vivarini, 
which inherited the limitations of the provincial mode of the 
fifteenth century in Venice. Though his work was never a part 
of the main stream of Venetian painting, Lotto was aware of 
the changes which occurred through the influence of Giovanni 
Bellini, and the innovations of Giorgione. Titian and his paint- 
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ing were familiar to him all of his life. He did not hesitate to 
make use of this knowledge though he established early his 
highly introspective style which set him apart from all of his 
contemporaries. 

Lotto left Venice early, worked in and around Treviso, and 
from there went to the Marches. In 1508 he went to Rome 
where he spent four years and where he was in contact with 
Raphael. By 1512 he had returned to the Marches, doing com- 
missioned work in Jesi and Recanati. In 1515 he was called to 
Bergamo to do the first of his monumental altarpieces, that of 
San Bartolommeo. He remained in Bergamo for the next ten 
years, pursuing his own style. 

By gift of Hanna Fund, in 1950, the Museum obtained its 
first of three Lotto portraits, “Portrait of a Nobleman.”' The 
portrait, an early Bergamesque painting dated around 1525, is 
related, according to Bernard Berenson,’ to the altar of ‘‘Jesus 
with the Madonna and St. Jerome” in the Biblioteca Commun- 
ale in Jesi. A number of details in both paintings are identical. 

Later in date, and quite different are the two recently 
acquired pictures illustrated here. Both of these paintings 
which were and still are attributed generally to Titian, have 
been published lately by Mr. Berenson as works of Lotto’s 
mature period. These portraits, which were done at the time 
Lotto returned to Venice after an absence of many years, show 
the influence of Titian. 

The first, “Portrait of a Gentleman,’’ the recent gift of 
Arthur Sachs of Paris, who was for many years its owner, was 
published by A. L. Mayer as a Titian.* The signature it bears, 
which is so effaced with cleaning as to be almost illegible, 
appeared to Mayer to be that of Titian. Mr. Berenson finds 
the “zo” of Lotto’s first name, Lorenzo, to be identical with 
the letters in the signature on the Ancona Altar of 1546. The 
characteristic sloe-eyed wistfulness of the man’s expression, the 
painting of the elegant fur-lined costume, and the use of the 
Turkish carpet and the red curtain to the left, reflect Lotto’s 
observation of Titian’s work. However, the treatment of the 
1CMA Bulletin, Vol. 38 (Feb. 1951), pp. 22-23; repr. p. 39. detail, p. 45. 

2? Bernard Berenson, Lorenzo Lotto, (Phaidon: London, 1956.) p. 94, plate 172. 
3 55.683. H: 4314”; w: 3514”. Ex. Coll.: Arthur Sachs, Paris. Idid., pp. 105-106, Pl. 316. 


4A. L. Mayer, “An Unknown Portrait of Titian’s Middle Period,” Apollo, III, (Feb. 1926), 
pp- 63-64. repr. in color opp. p. 63. 
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sitter does not correspond in mood with Titian’s more imper- 
sonal and objective treatment of his subjects. Lotto’s relation- 
ship with Titian was probably one of distant friendship, but 
he never had a direct influence on Titian’s painting, whereas 
Lotto himself did observe and frequently, notably in his later 
period, employed Titian’s rich free use of painting technique. 

The third Lotto painting to come to the Museum is “Head 
of St. John the Baptist.”* It is unquestionably a portrait since 
the lineaments of the firmly modeled head are so vitally carried 
out. Such subject use was by no means uncommon, dating as 
far back as the thirteenth century on a seal at Nordelbingen. 
Such identifications had a religious appeal for the devout, and 
although Titian is recorded as having painted a version of the 
Head of St. John the Baptist on a Platter, the subject is one 
which would have appealed more strongly to the bizarre and 
unconventional tastes of Lotto. 

However, the former attribution of this canvas to Titian? is 
generally supported by a notation by Carlo Ridolfi in 1646,’ 
implying that Titian made a likeness of Aretirio as John the 
Baptist from a marble bust of him by Sansovino. Mr. Berenson 
says that Ridolfi’s reference must allude to some other picture, 
since the likeness here has nothing to do with Aretino. The 
portrait, while it is done perhaps in the manner of Titian, is 
painted with the very different palette of Lotto. Above all 
there is the expression of wistful compassion and sympathy of 
the countenance, something that Lotto comprehended. 

Since Lotto lived in remote localities and worked unrivalled 
in provincial centers, he was free to develop his own style, 
less concerned with current trends. In small as well as large 
compositions he clung to archaic forms and decorative features 
when he felt that they were attuned to his work. He was a 
painter of continuous and prolific output, and there remains a 
large corpus of his work. However, the records and account 
books show the number of his paintings which are lost or have 
disappeared. 

5 53.424. H: 19”; w: 2856”. Ex. Coll.: Italico Brass. Bernard Berenson, Lorenzo Lotto. (Phaidon: 


London, 1956), p. 106, Pl. 317. Mostra di Tiziano, 1935, Venezia. No. 63. p. 129, repr. 


6 W. Suida, Tizian 1933, pp. 132, 173, Pl. 2686. Tietze, H. & E. Tietze-Conrat, “Titian-Studien,” 
Jahrbuch der Kunst-Historischen Sammlungen in Wein. X. (1936) repr. p. 141. 


7 Carlo Ridolfi, Le Vite dei Pittori, (Venezia, 1646), Pt. 1, pp. 175, 176. “La Testa di San Giovanni 
in un disco che a contemplare dall’ amico trasse da un marmo del Sansovino.”’ 
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More than any other portraitist of his period Lotto had great 
psychological insight. He was capable of plumbing the depth of 
character of his sitters, and his portraits frequently are pene- 
trating character analyses. His personal realism made him 
depict his sitters without flattery, but never without sympathy. 
He was an intensely religious man, a moody melancholy man 
with a deeply human intelligence. He understood by sheer 
intuitive force. Bernard Berenson says of him that as he 
progressed Lotto created more and more. In his late portraits 
there is less detail and more emphasis on personality. Whereas, 
Titian and the Venetian and the northern Italian painters of 
the time portrayed all types of humanity in various situations, 
they did not always differentiate their reactions. Lotto under 
similar conditions noted to the last degree the varied responses 
of individuals. Lotto’s humanity grew deeper as he developed. 
His spirit is more akin to our own today than that of any other 
Italian painter of his time. HENRY S. FRANCIS 


A MISSING FRAGMENT RECOVERED 


Occasionally a dramatic event such as the recovery of the right 
hand of the “Victory of Samothrace” spotlights for a moment 
the vicissitudes of works of art, destroyed by war, ignored and 
neglected by fashion, buried by some upheaval of nature or 
simply forgotten and left to disintegrate by time and climate. 
The untold stories behind them might be fascinating or they 
might be frankly boring. Only now and then does a chance fact 
or the flash recognition by a trained eye, lift the curtain of 
time for a moment and give indications which may have the 
value of circumstantial evidence and at times, high drama. 

One of the finest objects in the Museum’s collection of the 
Arts of the Americas is the seated figure of a man, Olmec 
culture, given by Mrs. R. Henry Norweb in 1939. The statue 
is damaged, the head, the left arm and the left knee are missing; 
but despite these mutilations, it surprises with its classical 
form, its resilience and vital intensity. 

The brilliant visual memory of a friend of the Museum has 
recently made it possible to restore one of the missing parts of 
this statue; the left hand and knee. A letter supplies the details 
of the story. ““When we were in Mexico, we went one evening 
to the more than modest home of an Indian woman in Iguala 
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(west of Taxco) who works in the fields at harvest time... 
Her husband is quite an attractive deaf mute and they have 
about ten children, the eldest being a boy in his early teens 
who is thought to be queer because he wants to go to school and 
to read books. He and the mother are both exceptionally bright 
and intelligent people and she often has a barrow at the market 
in Iguala where she has boxes of enieuae bits picked up 
in the fields by other Indians. 

“The night we went to see her with a Mexican friend, she 
had nothing at all of interest . . . but, as the two men were 
leaving the son brought out another box of junk. My husband 
at once saw this knee and the Mexican bought it from the 
woman at once. My husband recognized it as probably the 
missing piece from that......... figure in the Cleveland Muse- 

m. I thought he was mad. . . . However, the master’s eye was 
certainly true.” 

One can imagine what a delight it was when the knee with 
the hand upon it actually proved to be the missing part of the 
Cleveland statue, and the reproduction published here shows 
the piece since its restoration. The finding of this fragment in 
Guerrero, interesting as corroborative data, also indicates the 
probability that the statue, known for at least two decades, in 
all likelihood may have come originally from this region. 

Olmec culture ranks among the oldest in this continent and 
touched the area from Vera Cruz, the Valley of Mexico, the 
State Guerrero, in other words, part of the heartland of Mexico. 
Their craftsmen produced, from the artistic point of view, 
works of art of the highest quality. Although the origin and 
extent of the Olmec civilization is a puzzle, their sophisticated 
and highly advanced technique belongs to the earliest known 
cultural horizon of the Mexican Indian. WILLIAM M. MILLIKEN 


CHINESE DOMESTIC FURNITURE 


While modern Western taste has rejected many of the more 
elaborate varieties of Chinese furniture, it has come to value 
what had previously been the private preserve of a few knowl- 
edgeable Westerners living in Peking—the domestic furniture 
of the Ming (1368-1644) and early Ch’ing (1644-1912) dynas- 
ties. In the last two decades some excellent examples of this 
beautiful craft have come to America and can be seen in some 
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TABLE 
(Hua-li, Burmese or East Indian Rosewood) Chinese, XVII Century A.D. 
Gift of Mrs. R. Henry Norweb, 1955 


private collections and museums.’ The Cleveland Museum of 
Art can now be added to this still small number, thanks to a 
most generous gift by Mrs. R. Henry Norweb of five striking 
examples of Chinese furniture. 

In contrast to the extremely elaborate products of Chinese 
Imperial or public taste—furniture designed to impress by an 
overwhelming accumulation of rich and varied detail—the 
domestic furniture briefly discussed here presents an austere 
fagade whose utter simplicity reveals the architectonic relation 
of part to whole, of springing curve to receiving vertical, of 
swirling grain to glowing natural color. In seeing and touching 
such as these one can realize something of that combination of 
calm rationality in composition with indulgent voluptuousness 
in material, which marks the taste of the Chinese gentleman- 
scholar. Small wonder that the modern furniture designer and 
decorator has looked long at this type of Chinese furniture, and 
then has turned to his drafting board with varied results. The 
1The museums in Honolulu, Kansas City, Chicago and Philadelphia display particularly 

interesting and important furnitures. The two best, if not the only books on the subject 
available in a Western language are Gustav Ecke, Chinese Domestic Furniture, (Peking, 


1944); and George Kates, Chinese Household Furniture, (N. Y., 1948). The information in this 
note is derived from the latter. 
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FORMAL SIDE TABLE (t’iao-an) 
(Hung-mu, Redwood veneer and Chang-mu, camphor wood) 
Chinese, XVII Century A.D. 

Gift of Mrs. R. Henry Norweb, 1955 


designs described by the rather awful phrase, ‘““Chinese Mod- 
ern” are one result of the looking; but this should not prejudice 
one against the discovery of beautiful form and perfect func- 
tion, stripped of extraneous ornament, and achieved far away 
and long ago. 

A center table’ is an important example, not only of the com- 
bination of ornament and function in its fretted apron and 
curled “horse-hoof” legs, but of the extraordinary beauty of 
the Chinese and South-east Asian hardwoods that served as 
the material for the best of this household furniture. This 
particular table is of Aua-li (pterocarpus indicus ?), a wood 
comparable to the European rosewoods, and in this case of a 
pale golden tan hue that is highly prized by the Chinese. In 
good light the wood seems to glow from within through the 
undulations of the grain. A sensuous delight in natural materials 
is especially characteristic of the Far Eastern aesthetic and the 
delight to be found in hua-li is comparable to that which the 
Chinese find in jade or in the patina of an ancient bronze. The 


2 55.39. H: 3214"; w: 37”; I: 5634”. Ex. Coll.: George N. Kates. Published: Chinese Furniture 
of the XVII-XVIII Century. Parke-Bernet Galleries, Inc., Sales Catalog No. 1566, Jan. 27 
and 28, 1955. cat. no. 389, repro. p. 79. Illustrated. 
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joinery of the table is markedly ingenious and involves a 
variety of complicated interlocking and many-angled mortises. 
While the table is composed of interesting verticals and 
horizontals with the only curves appearing in the rounded 
corners, a pair of chairs* displays a mixture of sweeping curves 
and straight lines. Also of a pale golden hua-li, the chairs are 
a type derived from the Buddhist Lofan (saint) chair of the 
Sung Dynasty.* The only contrast to the wood is provided by 
the tightly woven cane seat, supported beneath by wood. The 
reinforced front stretcher, much worn, was used as a foot rest, 
which comfortably placed the feet above the often damp and 
cold floor. The subtle variations of the apron and the back 
splat are notable as well as the calculated spacing, in rising 
order, of the lower stretchers. 
The most austere piece of the group is a gaming table,’ 
unadorned save for the graceful intersecting and reversed 
curves of the bottom of the apron. The top is removable in one 
piece revealing a removable board for a game analogous to 
checkers. Wells at either end with hexagonal covers and brass 
handles, were used to hold the pieces for this game. When the 
checker board is lifted it reveals a recessed floor, marked for 
backgammon with three little drawers at either side for storing 
the game pieces. Small inlays of ivory and horn mark the 
gaming surface while brass fittings are on the faces of the 
drawers. The slightly splayed legs, not reinforced in front view, 
are strengthened by paired stretchers on the sides. A delicate 
bead on the length of the legs at the corners adds refinement to 
the generally sturdy lines of the table. The deep reddish-brown 
wood is again hua-li. 
The fifth acquisition is the largest and most dramatic, a 
chiao-t’ ou f iao-an (“upturned head” side table)® for formal use. 
It has been well described by its previous owner. 
Here is a large ?iao-an, or formal side table, of a type often used in the 
center of the rear wall of the chief apartment in a suite of rooms. This charac- 
3 55.40. H: 3356"; w: 24”; d: 23”. §5.41. H: 33 24”; w: 25”; d: 23”. Ex. Coll.: George N. Kates. 
Published, Jéid., cat. no. 308, repro. p. 84. Illustrated. 

4 See O. Siren, Chinese Painting, (London, 1956), pt. I, vol. III, pl. 210. Anonymous portrait 
of Wu-chun (1175-1249) in Tofuku-ji, Kyoto. 

5 55.38. H: 3214”; w: 287%”; 1: 3534”. Ex. Coll.: George N. Kates. Published: Chinese Furniture 
of the XVII-XVIII Century, Parke-Bernet, Inc. cat. no. 380. repro. p. 76. 

6 55.42. H: 3458”; w: 2034”; 1: 8714”. Ex. Coll.: George N. Kates. Published: [did., no. 414; 
also in Kates, op. cit., p. 78, pl. 29. 
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ter is indicated by its upturned ends and by the carved openwork panels 
between its supports. Temple and palace furniture, especially for these larger 
pieces, was often lacquered, and its ornamentation also enriched with varieties 
of metalwork or mother-of-pearl. For domestic use, however, polished hard- 
wood was generally considered more fitting. This example, in part of veneer, 
shows the technique adopted when a rich effect was devised in a larger piece— 
it is over seven feet long—without going to the expense of using more than a 
minimum of precious wood.? 

In this case the rich red-brown wood is a combination of Aung- 
mu (‘‘red-wood,” related to hua-li) and chang-mu (camphor 
wood, Cinnamomum camphora). 

The dating of Chinese domestic furniture is still quite 
problematical but the tentatively assigned dates in the seven- 
teenth century seem conservative and a development is 
indicated from the extreme simplicity and strength of the 
gaming table to the more elegant and complex structure of the 
remaining two tables. The sophisticated taste evidenced by 
these furnishings goes well with that found in the late Ming 
and early Ch’ing porcelains and paintings in the Museum’s 
Oriental collection. SHERMAN E. LEE 


MARCH LECTURES 


David S. Rice, eminent British scholar, will lecture at the 
Museum on Friday, March 165, at 8.15 p.m. Mr. Rice’s lecture 
is titled ‘““Harran: From Sin to Saladin.” Sin is the name of the 
moon god to whom the major temple of Harran was dedicated 
around 2000 B.c. The lecture will cover Mr. Rice’s recent exca- 
vations in South Eastern Turkey which are concerned not only 
with the Islamic period but also the reign of the last Babylonian 
King, Nabonidus, and are related with Biblical material and 
with the Dead Sea Scrolls. 

On Friday, March 29, at 8.15 p.m. George N. Kates will 
lecture with slides on “‘Prince Kung’s Palace.”” Mr. Kates, who 
was Curator of Oriental Art at the Brooklyn Museum, is the 
author of a distinguished monograph on this subject and will 
show a group of unique slides which were made from photo- 
graphs which he took of the Palace while visiting Peking. 


7 [bid., p. 78. 
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MEMBERSHIP REPORT 


Since the last report published in the February 1957 Bulletin the 
following names have been added to the Membership lists: 


FELLOW 


Bolton, Charles B. 


TRANSFERRED FROM ANNUAL TO FELLOW 


Fritz, Edward M. 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Allen, C. J. 


Altschul, Mrs. Milton P. 
Anderson, Mrs. Alvin G. 


Anton, Mrs. William E. 
Balantzow, Mrs. Louise 
Barker, Mrs. John C. 
Barnett, Mrs. Irwin 
Barrett, Elizabeth A. 
Bell, Mrs. Judith 

Bolz, R. W. 

Brockett, Evelyn 
Brown, Mrs. Louis 
Burnmeister, L. E. 
Burstein, Morton 
Cavanagh, G. F. 
Churchill, Russell D. 
Christie, Mrs. John B. 
Colby, Mrs. Paul N. Jr. 
Cohn, Dr. Hans 
Costello, Joseph T. 
Coulter, Mrs. David A. 
Cronin, David H. 
Dalasta, Mrs. Fred B. 
Davis, Mrs. Harry F. 
Dittert, Mrs. Merritt 
Dumont, H. A. 
Everhard, J. W. 

Falk, Fred W. 


Froelich, Dr. Herman C, 


Gensler, Mrs. Harry W. 
George, H. C. 

Gerity, Annette 

Gheen, Bruce I. 
Gibson, Mrs. A. W. Jr. 
Gogan, Mrs. Edward A. 
Gold, Gerald S. 

Gordin, Mrs. Morris 
Grobe, Arthur H. 
Haag, Mrs. Alice 


Blossom, Dudley S. Jr. 


ANNUAL 


Hagesfeld, Mrs. B. Ray 
Harding, Mrs. William A. 
Hird, Marjory V. 
Holland, Frank H. 
Horwitz, Mrs. Morton A. 
Humphrey, Mrs. David C. 
Jacobs, Mrs. Joseph M. 
Juergens, Mrs. Glendon H. 
Kadish, Mrs. Phineas 
Kaplan, Mrs. Joseph 
Keefe, Mrs. C. V. 

Keller, Richard Arthur 
Kelley, Thomas J. 

Kelly, Mrs. Stephen E. 
Kent, Mrs. Berenice 
Kleinhauer, Leslie A. 
Klein, Mrs. Otto A. 
Knerly, Mrs. Stephen 
Knific, Mrs. Frances J. 
Lampl, Mrs. L. H. 
Lifschey, Marc 

Lippert, Harry E. 

Loos, Richard M. 
McCullagh, Dr. E. Perry 
McDougall, Miriam 
Maag, Frank H. 

Mandel, Jack N. 
Mariotti, Salvatore J. 
Marsh, Mrs. Milo J. 
Masterson, Mrs. Frank 
Mastrangelo, F. D. 
Matey, Mrs. Edward J. 
Michael, Mrs. Jack 
Moody, Pearl 

Moore, Clark M. 
Morrow, Mrs. Robert P. 
Newell, Mrs. H. W. 
Noon, T. Cyril 

Ornas, Mrs. Ada 
Overstreet, Mrs. Robert C. 


Paquin, J. N. 

Parker, Mrs. Ben 

Parks, Mrs. Milton J. 
Perlick, Mrs. Leonard M. 
Perlick, Sheldon A. 

Pfeil, A. Leslie 

Quayle, William H. 
Rhodes, Mrs. John H. 
Rosborough, Edward A. 
Ryland, Mrs. Robert H. 
Sacharow, Mrs. Mariam 
Sands, Mrs. Merril D. 
Schnabel, Mrs. I. D. 
Schoetz, Mrs. Maximilian 
Schubert, Earl 

Shaw, Robert L. 
Shimmon, Mrs. Florence F. 
Shreve, Richmond B. 
Singleton, Mrs. Albert 
Snider, Mrs. Rollin 
Spanagel, Mrs. W. W. 
Spry, Dr. William J. Jr. 
Standish, Charles 
Stapleton, William G. 
Steinberg, Ann Elizabeth 
Steinberg, Mrs. Sol 
Stevenson, Mrs. James D. 
Stillman, Mrs. Edward 
Straehle, Grace 

Streator, Mrs. Walter E. 
Tetreaux, Walt 

Tomcho, John 

Thal, Philip 

Vlah, Frank 4 
Waltz, Mrs. Claude D. 

Waterman, R. E. 

Weber, Mrs. M. R. 

Weigle, Dr. Keith E. Jr. 

Weilert, Alfred H. ? 
Williams, H. R. 


Total Membership, 6,834 
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Friday 1. 
Saturday 
Sunday 3: 
Friday 8. 


Saturday 9% 


Sunday 10. 


Wednesday 13. 
Friday ES; 


Saturday 16. 
Sunday Fy. 


Wednesday 20. 
Friday 
Saturday 23. 


Sunday 24. 


Friday 29. 
Saturday 30. 
Sunday 


Gallery IX . 
Gallery XVI 


3.00 p. 
3.45 p. 


Educational Corridor 


Mm. 


-m. 
-m. 


Film: Port of Shadows (Quai des Brumes). Directed by 
Marcel Carné, with Jean Gabin, Michéle Morgan, and 
Michel Simon. 

Young People: Adventures of Robinson Crusoe, a color 
film of the famous novel by Defoe. 


. Gallery Talk: Treasures of the Pierpont Morgan Library 


50th Anniversary Exhibition. Dorothy VanLoozen. 


. Films: Colette. The life and times of Mme. Colette as 


related by herself. 
Picasso. A color film of the work of this painter directed by 
L. Emmer. 


. McMyler Organ Recital. Walter Blodgett. 
. Lecture: Bellini and Picasso: The Artists and Their Social 


Backgrounds. Ransom R. Patrick, Duke University, 
Durham, South Carolina. 

Young People: A Program of UPA Cartoons, including 
“The Emperor’s New Clothes” and “Georgie and the 
Dragon.” 


. Gallery Talk: Persian and Indian Miniature Painting. Lois 


Raasch. 


. Film: A Day at the Races. A film comedy with the Marx 


Brothers. 


m. McMyler Organ Recital. Walter Blodgett. 


. Curator’s Organ Recital. Walter Blodgett. 


m. Lecture: Harran: From Sin to Saladin: Excavations in 


-m. 


-m. 


Bes 
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Mm. 


m. 


m. 


South Eastern Turkey. David S. Rice, London. 


. Young People: Films: “Medieval Knights,” “The Pony,” 


and “The Story about Ping.” 

Gallery Talk: The Function of Art in Ancient Egypt. 
Nancy Serage. 

Films: The Pearl. Made in Mexico from the novel of John 
Steinbeck. The Train. A Swedish film coordinating music 
and photography, about a train making its run. 


. Program of Music. The Fortnightly Club of Cleveland. 
. Piano Recital. Tung Kwong Kwong, Cleveland. 
. Young People: The Great Adventure, a nature film by 


Arne Sucksdorff, Swedish director. 


. Gallery Talk: Masterpieces of Painting. Maud Pay. 
. Lecture: From Egypt to Broadway: How Drama was 


Staged throughout the Ages. Richard Rosenheim, Cleve- 
land. 


. Lecture: Prince Kung’s Palace. George N. Kates, Santa Fe, 


New Mexico. 

Young People: A play presented by the Children’s Theater 
on the Heights. Title to be announced. 

Gallery Talk: Masterpieces of Painting. Marguerite 
Munger. 

Lecture: Mies van der Rohe, a Discussion of the Recent 
Works of this Contemporary Architect. George Danforth, 
School of Architecture, Western Reserve University. 


EXHIBITIONS 


. Treasures From The Pierpont Morgan Library 50th 


Anniversary (closes March 3) 


. Gifts of the Print Club of Cleveland to The Museum— 


Part II (closes March 3) 


. Work of Museum Classes (closes March 18) 
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OFFICERS, 


BOARD OF TRUSTEES 
GeEorGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NorTON 
FAYETTE BRowN, JR. Mrs. R. HENRY NORWEB 
HAROLD T. CLARK RALPH S. SCHMITT 
RALPH M. CoE JAMES N. SHERWIN 
EDWARD B. GREENE G. GARRETSON WADE 
LEONARD C. HANNA, JR. JOHN S. WILBUR 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLairR WILLIAMS 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
Assistant Treasurer BurTON A. MILLER 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Haro_p T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
LEonarRD C. HANNA, JR. LAURENCE H. NORTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 


, M. Coe 


TRUSTEES AND COMMITTEES 


ACCESSIONS COMMITTEE 


The President and the Director, ex offictis 

LEONARD C. HANNA, JR. 

Epwarp B. GREENE Mrs. R. HENRY NoRWEB 
Lewis B. WILLIAMS 


“ADVISORY COUNCIL 


The President of Western Reserve University 
JouN S. MILLIS 
The President of Case Institute of Technology 
T. Ke1tH GLENNAN 


Mrs. DupbLey S. BLossom HERBERT Leisy 
Henry Hunt Clark WINFRED G. LEUTNER 
NATHAN L. DauBy Mrs. JOHN S. Lucas 
ARNOLD Davis Mrs. WILLIAM G. MATHER 
Mrs. Howarp P. EELLS A. M. Luntz 
Mrs. JAMESA.ForpD Mrs. MALCOLML. MCBRIDE 
Mrs. EpWARD B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. Marrtuias PLuM 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JoHN H. Horo Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C. TREUHAFT 
HELEN HUMPHREYS Dr. Pau J. ViGNos, JR. 
Davin S. INGALLS HELEN B. WARNER 
H. KENDALL KELLEY ROBERT A. WEAVER 
Mrs. ELroy J. KULAS Howarp E. WIsE 


JUNIOR COUNCIL 


Chairman Mrs. CLarK E. BRUNER 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Assistant Director SHERMAN E. LEE 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN at KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoseEpH J. KRAYNAK 
Assistant Superintendent G.Lours McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. FOOTE 
Asst. in Decorative Arts CORNELIA W. HUMMEL 

Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE R, MALLOY 

Curator of Near Eastern Art 

Dorotuy G. SHEPHERD 

Curator of Oriental Art SHERMAN E, LEE 

In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 

WILLIAM WARD 

Henry S. FRANCIS 
Asst. in Paintings Nancy Coe 
Asst. in Paintings ANN TZEUTSCHLER 

Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 

Leona E. PRASSE 

Asst. Curator of Prints & Drawings 
LoulsE S. RICHARDS 
WALTER BLODGETT 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Musical Arts 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 

Curator of Education Tuomas Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator EpwWaARp B. HENNING 

Circulating Exhibits 
Administrator 
Preparator 
Assistant 

Supervisors: 
Children’s Classes 


Doris E. DUNLAVY 
Josepu G. ALVAREZ 
FREDERICK L, HOLLENDONNER 


DorotHy VANLOOZEN 


Clubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. Marcus 


GERTRUDE S. HORNUNG 
Special Exhibits JANET MACK 
Instructors: CHARLOTTE BATES, 
Betty ELLioT, Maup Pay 
Lots RAASCH, BARBARA J. SHISSLER, 
NANCY SERAGE 


Special Activities 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p 
Open Sundays, New s 
Day, 1 p. m. to 6 p. 
Open Friday evenings 7 D. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p.m 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 


Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 


Living or Memorial Endowments 


contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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